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MASTERPIECES OF FRENCH ART 
LENT BY THE MUSEUMS AND COLLECTORS OF FRANCE 


AST year visitors to the Art Institute 
had the rare privilege of seeing a 
group of Italian paintings and sculp- 

ture which numbered the most important 
examples produced during the centuries of 
Italy’s artistic supremacy. This year 
from April 10 to May 20 an equally dis- 
tinguished but considerably larger group 
of French paintings will be on view. This 
exhibition, which includes drawings and 
water colors as well as paintings, begins 
with the work of David at the end of the 
eighteenth century and includes the most 
notable artists of the nineteenth century and 





PORTRAIT OF MADAME RECAMIER, BY GERARD. 
’ 
LENT BY THE MUSEE CARNAVALET, PARIS. 


those of our own day. Assembled orig- 
inally for an exhibition in Buenos Aires and 
selected by René Huyghe of the Louvre 
shortly before the outbreak of the war, 
the entire group is now available to the 
Chicago public. Although the exhibition 
has been shown at both the M. H. de Young 
Memorial Museum in San Francisco and 
at the Metropolitan Museum of Art in 
New York, many items were lacking on 
both of these occasions. In Chicago the 
exhibition in its entirety has been reas- 
sembled as it was originally sent to South 
America. The Louvre, the Carnavalet, the 
Luxembourg, and other museums in Paris, 
numerous important museums in smaller 
French cities, and many distinguished pri- 
rate collectors have all lent generously 
their finest pictures to make this magnifi- 
cent exhibition possible. 

Chicago becomes during these weeks the 
greatest center of nineteenth and twentieth- 
century French art in the world, for its own 
notable collection added to the special ex- 
hibition forms a group which could not be 
seen today anywhere else considering that 
most European museums have removed 
their greatest treasures for safekeeping. 

In David’s portraits of Mlle. Jolly and 
Philippe Laurent de Joubert painted in the 
1790s, we see the final manifestation of 
eighteenth-century Then in 
1805 he did the splendid Louvre portrait 
of Pope Pius VII, who came to Paris 
Simply 


elegance. 


for the coronation of Napoleon. 
composed despite the richness of the vest- 
ments, this is a masterful characterization 
conceived with penetrating insight. 

From the Carnavalet comes 
Gérard’s charming portrait of Madame 
Récamier, who was noted equally for her 
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beauty and her intellect. Ingres who fol- 
lowed David as an exponent of classicalism 
is seen in his exquisite pencil drawing of 
the Stamaty Family from the Louvre; his 
notable late painting of Turkish women in 
a bath, a beautifully modeled group the 
subject of which was inspired by Lady 
Mary Wortley Montagu’s letters; and 
the sensitive portrait of Mme. Gonse, the 
daughter of an old friend and a painter her- 
self. 

Géricault, who fostered the Romantic 
movement which opposed the dictates of the 
French Academy, is represented by a study 
for his epoch-making Raft of the Medusa. 
The finished version, shown at the Salon of 
1819, caused a sensation because of its stark 
realism. His amazing fire and insight is 
apparent as well in The Mad Assassin. 

Also a leader in the Romantic Move- 
ment was Delacroix who as a result of 
traveling in Spain and North Africa was 
enchanted by the Near Eastern flavor of 
many places which he visited. These he 
portrayed with vibrant color and often with 
dramatic intensity. The Women of Al- 
giers from the Musée Fabre in Montpellier 
is characteristic. Corot, whose later work 
was once avidly collected in this country, 
appeals to us today more particularly in 
his substantial early landscapes and _ por- 
traits. The Woman with the Toque is a 
fine example of a theme he repeated many 
times and The Forum at Rome exemplifies 
the fine structural basis with which he or- 
ganized his earlier work, seeming very mod- 
ern in its simplicity and directness. 

With Rousseau’s The Old Oak and 
Daubigny’s Sluice in the Valley of Optevoz 
we see the Barbizon School and its pre- 
occupation with various aspects of nature 
and the out-of-doors, though their canvases 
were still inclined to be dull in color. Dau- 
mier, whose paintings are comparatively 
rare, was voluble in his output of litho- 
graphs for Le Charivari and other pub- 
lications in which he characterized the 
foibles of those about him with mordant 
Satire expressed in vibrant line, dramatic 
light and shade, and telling accent on es- 





BONAPARTE AT THE BATTLE OF ARCOLE, BY GROS, 
LENT BY THE MUSEE DE VERSAILLES. 


sentials. The paintings, Reading Aloud 
and Crispin and Scapin, and the brilliant 
drawing, Soup, indicate his genius. 

For sheer beauty of surface textures and 
fluidity of handling paint itself none could 
equal Manet. His portrait of his mother 
and father is masterful in treatment. The 
Skating Rink, a brilliant handling of me- 
dium, represents Victorine Meurend, the 
model who posed for Olympia. 

With the Impressionist School came ac- 
tual painting out-of-doors and _ intense 
interest in the effects of light on the scene 
before them. Monet, Sisley, and Pissarro, 
the chief exponents of the movement, are ad- 
mirably represented. Degas, through the 
study of Japanese prints, became fascinated 
by unusual and even startling figure ar- 
rangements. Box at the Theater is strik- 
ing in this respect with a figure indicated 
only by the hands. In 1872 Degas came to 
Louisiana to visit his brothers who were 
cotton merchants. Cotton Market, New 
Orleans, painted during his visit, repre- 
sents various members of his family, clerks, 


THE CABASSUD HOUSES AT VILLE D’AVRAY, BY COROT. LENT BY CHRISTIAN LAZARD, PARIS. 
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STUDY FOR THE RAFT OF THE MEDUSA, BY GERICAULT. LENT BY THE MUSEE DU LOUVRE, PARIS. 

















RIS. COTTON MARKET IN NEW ORLEANS, BY DEGAS. LENT BY THE MUSEE MUNICIPAL, PAU. 
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and customers seemingly casually placed 
about the office. Actually the group forms 
itself into a most ingenious pattern and 
is one of his most successful paintings. 
Renoir is represented by a variety of 
characteristic canvases but none more 
sparkling and luscious in color than the 
Portrait of the Mesdemoiselles Cahen 
d’Anvers. Toulouse-Lautrec with inimi- 
table brilliance characterizes personages of 
the theater in such pictures as the Dancer 
and the Portrait of the Actor Samary. 
Equally important work of the Post- 
Impressionists is included—Ceézanne led the 
way to twentieth-century painting in that 
he based his style on the study of form and 
reduced objects to their component geomet- 
ric parts. Self-Portrait in a Bowler Hat 
and Walk at Chantilly are superb ex- 
amples. Gauguin’s The Breton, painted dur- 
ing his residence in Brittany, already shows 
his interest in pattern and clear color, while 
the full richness of his style, reflecting the 
semi-Oriental mood of the South Seas, is 
perfectly exemplified in The White Horse, 
painted during his second trip to Tahiti. 
Van Gogh’s dynamic style and vibrant 
color are apparent in his remarkable canvas 
Rain, which glows with color though rain 





THE SKATING RINK, BY MANET, LENT BY MME. 
F., PARIS. 


drenched. The Seine at Courbevoie shows 
Seurat’s vibrant pointillist style at its best. 

Distinguished examples of the work of 
artists of the twentieth century complete 
this magnificent survey of French art. 
Picasso’s Portrait of a Woman is a 
characteristic example of the Blue Period. 
The Blue Odalisque by Matisse and The 
Hindu Model by Raoul Dufy both show an 
interest in lively pattern, made the more 
effective by the juxtaposition of sharply 
contrasting areas of color. Rouault’s in- 
tensely powerful and dramatic style is well 
expressed in The Tribunal, a violently 
satirical commentary. The Kitchen Table, 
a still life by Derain, continues the methods 
first used by Cézanne. Braque’s Still Life 
on a Blue Cloth, on the other hand, is 
carried a step further toward abstraction. 
Emphasis is placed on pattern, while color 
heightens the emotional effect. 

Textures play an important part in con- 
temporary painting and are especially ap- 
parent in the chalky surfaces of works by 
Utrillo and easily flowing qualities in 
canvases by Vlaminck and Segonzac. 

It is of particular interest to be able to 
compare water colors and various types 
of drawings with work in oil. With three 
galleries devoted to these less formal 
techniques, ample opportunity is offered for 
a fuller understanding of the artists’ 
methods. Preliminary sketches or hasty 
notes set down when an inspiration first 
presents itself inevitably have a vitality and 
freshness sometimes lacking in a finished 
painting. Though Ingres had little regard 
for his own drawings, his exquisite sense 
of line would never be fully appreciated 
without seeing his delicate and meticulous 
pencil sketches, such as the Stamaty 
Family already mentioned. The dynamic 
quality of Delacroix and Daumier, the per- 
fection of poise and movement in Degas, or 
the subtlety of Manet, are greatly enhanced 
for us by the study of their drawings. In 
the same way the men of our own day be- 
come much more vivid to us if we have the 
opportunity to see all sides of their work. 
Special Notice: The exhibition will re- 
main open until 10:00 P.M. on Fridays. 
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KACHO BY KORYUSAI AND 


-HOKUSAI 
HE two artists Isoda Koryisai and 
Katsushika Hokusai are famed 


throughout the world for the Japa- 
nese prints they designed with figure sub- 
jects and landscape subjects respectively. 
Their pictures of flowers and birds, called 
by the Japanese kaché, are little known in 
comparison to the other themes and yet they 
are of such distinction that they alone 
would have made these artists famous. 
The work of these two men is separated by 
over fifty years, Koryisai being at the 
height of his power as a print designer from 
1765 to 1781 whereas Hokusai “the old 
man mad about drawing” worked con- 
stantly until his death, at the age of eighty- 
nine, in 1849. 

The kaché subjects by Koryisai fall into 
two distinct groups. In the first may be 
included small-sized prints, chiban, and 
pillar prints, hashira-ye, printed in colors 
with many blocks. The chjiban subjects are 
extremely fine examples technically as well 
as artistically and in several cases are en- 
riched with gaufrage or blind printing. 
One shows a white cock, beautifully em- 
bossed, flying down toward a little potted 
plant of fukujuso, the yellow adonis amu- 
rensis, whose color symbolizes wealth. It 
has been set out on a charming little bamboo 
platform near a steppingstone leading into 
a garden. In the background, which was 
originally opaque pale blue now faded to a 
creamy hue, may be seen the rising sun, red 
in the early morning light. This print was 
probably a surimono or card of greeting 
for the cock year 1777. Another “year 
card,” for the dog year 1778, shows a group 
of puppies huddled together in the snow 
near narcissus plants. It is hardly pos- 
sible that these could be as early as cock 
year 1765 and dog year 1766. 

Animals, even when not combined with 
flowers, are generally included under the 
term kaché. Koryiisai was a close observer 
of the habits of birds and beasts as may 
be seen in the small design of the cat 





FALCON ON A ROCK, PRINT BY ISODA KORYUSAI 
(JAPANESE, ACTIVE, 1760-1783). THE CLAR- 
ENCE BUCKINGHAM COLLECTION. 





56 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 








PEONY AND CANARY, PRINT BY KATSUSHIKA 


HOKUSAI (JAPANESE, 1760-1849). THE CLAR- 
ENCE BUCKINGHAM COLLECTION. 


attracted by the goldfish or the sprightly 
black dog eyeing the dish of tempting cakes. 

The most exquisite of all these chiban 
prints is the flawless example of the phoenix 
flying over the tossing waves, with the red 
disc of the sun half-hidden by white clouds 
above. The pearl-gray background lends 
an atmospheric depth to the picture and 
adds to the spacious effect back of this 
mysterious bird of good omen as it de- 
scends from the heavens. 

The greatest rarities in the present ex- 
hibition are three large prints by Koryisai 
which are colored by hand rather than 
printed in color by blocks. The technique 
of these prints is peculiar and is based 
on the ishi-zuri or stone print of the Chi- 
nese. In the case of these examples the de- 
sign is incised on wood, not stone, and the 
very thin sheet of paper on which it is 
printed is first dampened and then pressed 
into the incisions made by the engraver. 
The design itself, being pressed below the 
surface, remains white in its outlines, while 
the colors are applied with a pad to the 
surface of the paper. When the thin paper 
is removed from the block the design shows 


a raised and crinkled edge. This thin sheet 
is later laid down on to a thicker paper. 

The most striking of these three designs 
is the one illustrated. It has a black back- 
ground against which a white falcon stands 
proudly on a gray rock; nearby chrysanthe- 
mums and tall banana leaves grow. It is 
signed by Koryisai. A second design, un- 
signed but undoubtedly by this master, de- 
picts an eagle against a misty blue back- 
ground apparently looking down into a 
deep valley from his perch on a broken 
tree trunk. The Fight between the Tiger 
and the Dragon is the third print of this 
rare group. It is a most striking design 
with a great swirling cloud of white and 
inky black, half-filling the field, out of 
which a dragon sweeps to combat a small 
tiger who stands on his hind legs vigorously 
attacking the heavenly beast. 

The kaché prints by Hokusai known as 
the Large Flower Set and the Small Flower 
Set were published before 1830, during the 
period in which he drew his famous set 
of the views of Fuji. In the series of the 
eleven large flower designs one feels the 
same grandeur that flows through his land- 
scapes of this period. They are drawn 
with concentrated power in swift lines of 
living strength set against backgrounds of 
clear yellow and fresh light blue. There 
is a noted contrast between the quiet sub- 
jects of the strong lilies or the hydrangeas 
and the fragile poppies or the peonies blown 
in the wind. There is a charming relation- 
ship between the flowers and the animal 
life depicted, particularly in the delicate de- 
sign of the morning-glory where, after care- 
ful search, a tiny tree toad may be found 
on one of the leaves. Only one design of 
this set is lacking in the Buckingham Col- 
lection, that of the iris. Someday we hope it 
will be found in perfect condition. 

The small set is here illustrated by the 
peony and canary so titled by Hokusai him- 
self “Shaku-yaku ni kanari.” The soft 
blue background in this design and the 
brilliant dark blue in the picture of 
the bullfinch and cherry add greatly to the 
beauty of these two subjects. 

Heten C. GUNSAULUS 
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LECTURES FOR MEMBERS AND CHILDREN OF MEMBERS 
April 11—May 24 


Lectures are given in Fullerton Hall unless otherwise noted. 














DaTE | Hour 

April | 

Fri. 11 | 10:00 to 12:00 Noon | SKETCH CLAss For ApULTs. Dudley Crafts Watson, assisted 
by Addis Osborne. 

12:15 Noon Our EAster Pictures. Dudley Crafts Watson. Gallery 45. 
2:30 P.M. MonsaLvaT. Dudley Crafts Watson. 
7:85 FM. REPETITION OF 12:15 LECTURE. 

8:15 P.M. REPETITION OF 2:30 LECTURE. 

Sat. 12 | 1:15 P.M. DRAWING Moruer’s PortraiT. (The James Nelson Raymond 
Lecture Fund for Children of Members and of Public 
| Schools.)* Dudley Crafts Watson, assisted by George 
| Buehr. 

Sun. 13 3:45 P.M. MonsaLvaT (An Easter Journey). Dudley Crafts Watson. 

Mon. 14 | 12:15 Noon MASTERPIECES OF FRENCH ART. George Buehr. ‘Temporary 

Exhibition Galleries. 
2:00P.M. «’ | THE SwepisH Fitm: The Outlaw and His Wife and The 
| Story of Gosta Berling. (The first of a Monday series of 
five motion-picture programs produced and circulated by 
the Museum of Modern Art, New York). 
6:00 to 7:30 P.M. SKETCH CLAss For Novices. George Buehr. 
8:00 P.M. REPETITION OF 2:00 PROGRAM. 
Fri. 18 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTS. Dudley Crafts Watson, assisted by 
Addis Osborne. 
12:15 Noon | MASTERPIECES OF FRENCH ART. George Buehr. ‘Temporary 
Exhibition Galleries. 
2:30 P.M. SEVEN PANELS FROM ABBEVILLE, FRANCE. George Buehr. 
7:15 P.M. | REPETITION OF 12:15 LECTURE. 
8:15 P.M. REPETITION OF 2:30 LECTURE. 

Sat. 19 | 1:15 P.M. FAMOUS PorTRAITS OF WOMEN. (The James Nelson Raymond 
Lecture Fund for Children of Members and of Public 

z Schools). George Buehr. 

Sun, 20 | 3:45 P.M. ART AND Lire oF Picarpy (Travel Lecture). George Buehr. 

Mon. 21 12:15 Noon MASTERPIECES OF FRENCH ART. George Buehr. Temporary 
Exhibition Galleries. 
2:00 P.M. THE Post-WaAR AMERICAN Fitm: Greed (The second of a 
Monday series of five motion-picture programs produced 
} and circulated by the Museum of Modern Art, New York). 

6:00 to 7:30 P.M. SKETCH CLAss FOR Novices. George Buehr. 
, 8:00 P.M. REPETITION OF 2:00 PROGRAM. 
Fri, 25 10:00 to 12:00 Noon | SKETCH CLAss For ApuLTs. Dudley Crafts Watson, assisted 


by Addis Osborne. 
12:15 Noon MASTERPIECES OF FRENCH ART. Dudley Crafts Watson, 
| Temporary Exhibition Galleries. 


| 2:30 P.M. PAINTING IN FRANCE BEFORE 1888. Dudley Crafts Watson. 








? There are two additional classes under the Raymond Fund for scholarship students selected from Public 
tale and High Schools, respectively, Saturdays, 10: 30 A.M., through May 24, and Mondays, 4:00 P. M., 
brough May 19. 
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Date | Hour 
April | 
Fri. 25 | 7:15 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. PaRIs—1888 TO 1938. Dudley Crafts Watson. 
Sat. 26 1:15 P.M. DRAWING A SELF-Portrair. (The James Nelson Raymop 
Lecture Fund for Children of Members and of Publ 
Schools.) Dudley Crafts Watson, assisted by Georg 
Buehr. 
Sun. 27 3:45 P.M. PaRis—1888 TO 1938 (Travel Lecture). Dudley Craji 
Watson. 
Mon. 28 12:15 Noon | MASTERPIECES OF FRENCH ArT. Dudley Crafts Watsm 
Temporary Exhibition Galleries. 
2:00 P.M. Comepy: Dream of a Rarebit Fiend, High and Dizzy, a 


The Navigator. (The third of a Monday series of fy 
motion-picture programs produced and circulated by th 
Museum of Modern Art, New York). 

SKETCH CLAss FoR Novices. George Buehr. 


6:00 to 7:30 P.M. 

















8:00 P.M. REPETITION OF 2:00 PROGRAM. 
May 
Fri. 2 10:00 to 12:00 Noon | SKETCH CLAss For ADULTS. Dudley Crafts Watson, assist 
| by Addis Osborne. 
12:15 Noon MASTERPIECES OF FRENCH ArT. Dudley Crafts Watson) 
Temporary Exhibition Galleries. 
2:30 P.M. PAINTING IN FRANCE SINCE 1888. Dudley Crafts Watson. | 
7:15 P.M. REPETITION OF 12: 15 LECTURE. \ 
8:15 P.M. REPETITION OF 2:30 LECTURE. 
Sat.3 | 1:15 P.M. MASTER PorTRAITs OF CHILDREN. (The James Nelson Raymo — 
Lecture Fund for Children of Members and of Pub 
Schools.) Dudley Crafts Watson, assisted by Georg 
Buehr. 
Sun. 4 3:45 P.M. PAINTING IN FRANCE SINCE 1888. Dudley Crafts Watson 
Mon. 5 12:15 Noon FRENCH TASTE IN OUR PERMANENT COLLECTIONS. Dud! 
Crafts Watson. Gallery 42. 
2:00 P.M. THE FILM IN FRANCE: The Comedy Tradition—The Italia 
Straw Hat (The fourth of a Monday series of five moti 
picture programs produced and circulated by the Museu 
of Modern Art, New York). 
6:00 to 7:30 P.M. SKETCH CLAss FoR Novices. George Buehr. 
8:00 P.M. REPETITION OF 2:00 PROGRAM. 
Fri.9 | 10:00to 12:00 Noon | SKETCH CLAss FoR ApuULTs. Dudley Crafts Watson, assist 
| by Addis Osborne. 
12:15 Noon MASTERPIECES OF FRENCH ART. Dudley Crafts Wats 
Temporary Exhibition Galleries. 
2:30 P.M. CATHEDRALS AND CHATEAUX OF FRANCE. Dudley Cra 
Watson. sp 
7:15 P.M. REPETITION OF 12:15 LECTURE. M 
| 8:15 P.M. | REPETITION OF 2:30 LECTURE. wi 
Sat. 10 | 1:15 P.M. SKETCHING A LANDscAPE. (The James Nelson Raymond | : 
ture Fund for Children of Members and of Public School 
George Buehr. e 
Sun. 11 | 3:45 P.M. CATHEDRALS AND CHATEAUX OF FRANCE (Travel Lectur 
Dudley Crafts Watson. 
Mon. 12 12:15 Noon MASTERPIECES OF FRENCH ART. George Buehr. ‘Tempori 
Exhibition Galleries. 7 
2:00 P.M. Tue Fitm in America: The End of the Silent Era—Plo@ 
Crazy and The Last Command. (The fifth of a Mon pla 
series of five motion-picture programs produced and IC 
culated by the Museum of Modern Art, New York). fe 
6:00 to 7:30 P.M. SKETCH CLAss FoR Novices. George Buehr. -" 
8:00 P.M. REPETITION OF 2:00 PROGRAM. C 
Fri. 16 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTS. Dudley Crafts Watson, ass Insi 
by Addis Osborne. ; mac 
12:15 Noon | MASTERPIECES OF FRENCH ART. Dudley Crafts Wat C 
Temporary Exhibition Galleries. 
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DATE 

May Hour 

Fri. 16 | 2:30 P.M. THE CONTRIBUTION OF FRANCE TO America. Dudley Crafts 

Watson. 
Raymon | 7:15 P.M. REPETITION OF 12: 15 LECTURE. 
£ Publi 8:15 P.M. REPETITION OF 2:30 LECTURE. 
Geory Sat. 17 1:15 P.M. LANDSCAPES BY THE Masters. (The James Nelson Raymond 
Lecture Fund for Children of Members and of Public 
y Craft Schools.) Dudley Crafts Watson, assisted by George Buehr. 
Sun. 18 3:45 P.M. | THe ConTripuTIon oF France To America. Dudley Crafts 
W atso | Watson. (Final in Spring Series). 

Tu. 20 10:00 to 12:00 Noon | SkeTcH CLAss For ADULTS. Dudley Crafts Watson, assisted 
izzy, and | by Addis Osborne. (The regular Friday morning Sketch 
s of five Class will be conducted Tuesday mornings during the 
d by th summer and throughout 1941.) 

: Sat. 24 1:15 P.M. RULES FOR SUMMER PAINTING. (The James Nelson Raymond 
| Lecture Fund for Children of Members and of Public 
Schools.) Dudley Crafts Watson. (Final in Spring Series). 
, assiste 
W atsn SUNDAY TRAVEL LECTURES 
hatte Fullerton Hall 
Public admission to these lectures is 25 cents; free to Members. 
Raymon 
of Publ DATE Hour 
y Georg April 
re 13 3:45 P.M. MownsatvaT (An Easter Journey). Dudley Crafts Watson. 
j — 20 3:45 P.M. ArT AND LIFE oF Picarpy. George Buehr. 
Dudli 27 3:45 P.M?’ Paris—1888 To 1938. Dudley Crafts Watson. 
; May 
he Italia 4 3:45 P.M. PAINTING IN FRANCE SINCE 1888. Dudley Crafts Watson. 
ye meus II 3:45 P.M. CATHEDRALS AND CHATEAUX OF France. Dudley Crafts 
> Museu W atson. 
18 3:45 P.M. THE CONTRIBUTION OF FRANCE TO AMERICA. Dudley Crafts 
Watson. (Final in Spring Series). 
n, assisti 
me MEMBERSHIP TEAS 
oy Cou Teas will be given by the Members to distinguished artists four times a year. The 
y spring tea is scheduled for Friday afternoon, April 25, at 3: 45 o’clock in the Club Room. 
Members of the staff, with the assistance of the members of the Chicago Junior League, 
al will receive informally and introduce artists and others of interest in the art world. 
mon 
c Schools 
THE CINEMA AS ART 
Lecturt 
HE second series of films from the Museum of Modern Art, New York, will be 
Temport given on Mondays at 2:00 and 8:00 P.M. ‘Two Swedish motion pictures will be 
Sra—Ple presented on April 14: The Outlaw and His Wife (1917), based on an Icelandic 
a Moni@ play and starring Victor Sjostrom, who also directed it, and The Story of Gosta Berling 
d and § (1923-4) from a novel by Selma Lagerléf, directed by Mauritz Stiller, and starring 
k). Greta Garbo. 
Greed (1923-24), to be shown on April 21, was directed by Erich von Stroheim, who 
on, assis insisted on “filming every scene against its original background and not against studio- 
__ [| made imitations.” 
s a On Monday, April 28, a group of three early comedies will be shown. Dream of a 
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Rarebit Fiend (1906) is full of a number of tricks and devices—stop-motion photography, 
painted backgrounds, double exposures. High and Dizzy (1920) features Harold 
Lloyd; it was produced and directed by Hal Roach. The Navigator (1924) stars Buster 


Keaton. 
A French film in the comedy tradition—T he Italian Straw Hat (1927)—will be shown 


on May 5; it was directed by René Clair. 

Returning to the film in America on May 12, the end of the silent era is illustrated by 
Walt Disney’s Plane Crazy (1928), the first cartoon in which Mickey appeared, and 
Josef von Sternberg’s The Last Command (1928), starring Emil Jannings, Evelyn Brent, 
and William Powell. 


SUMMER PROGRAM DIRECTED BY DUDLEY CRAFTS WATSON 
FREE TO MEMBERS 
Special Summer Lectures 
The Third Tuesday, 2:30 P.M. 


June 17, July 15, August 19. This group of lectures under the title of Art in Action 
will be presented by guest artists who will demonstrate the processes of the arts and 
crafts. These programs will be announced on the Fullerton Hall bulletin board. 


A SKETCH CLASS FOR ADULT MEMBERS 
Tuesdays, 10:00 to 12:00 Noon 


May 20 through September 16. Dr. Watson and visiting artists will conduct this class. 
Sketching materials at the door for 10 cents. 


A SKETCH CLASS FOR CHILDREN OF MEMBERS 
Wednesdays, 10:00 to 12:00 Noon 


July 2 through August 27. When Dr. Watson is not present, the class will be taught 
by a visiting artist. Sketching materials at the door for 10 cents. 


SUMMER TEA 


Tuesday, July 15, at 3:45 o'clock, tea will be served in McKinlock Court. Members and 
the staff of the Art Institute will have as their guests distinguished persons in the art 
world. 


RESTAURANT 


The Fountain, which serves beverages and light lunches, is open from 9:00 to 4: 45 
o'clock every day except Sunday. The Cafeteria is open every day except Sunday from 
11: 00 to 4: 45 o'clock. Arrangements for parties and luncheons may be made with Miss 
Aultman, Manager of the Restaurant. Members have 10% discount on ticket books. 
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FALL PROGRAM OF LECTURES 


September 22—30 


Lectures are given in Fullerton Hall unless otherwise noted. 














DATE Hour 
September 
Mon. 22 2:00 P.M. | Six RULES FoR BEAUTY IN THE HoME (A Clinic of Good Taste). 
Dudley Crafts Watson. 
6:00 to 7:30 P.M. | SkeTcH Crass For Novices. George Buehr. 
8:00 P.M. | REPETITION OF 2:00 LECTURE. 
Tu. 23 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTs. George Buehr. 
12:15 Noon SCULPTURE BY CARL MILLEs. George Buehr. McKinlock 
|} Court. 
Fri. 26 11:00 A.M. | MopERN ART AND THE Masters. Dudley Crafts Watson. 
12:15 Noon | SCULPTURE BY CARL MILLEs. Dudley Crafts Watson, McKin- 
lock Court. 
7:15 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. Our NortHwest (Travel Lecture). Dudley Crafts Watson. 
Sat. 27 1:15 P.M. REVIEW OF SUMMER SKETCHES. (The James Nelson Raymond 
Lecture Fund for Children of Members and of Public 
Schools.’) Dudley Crafts Watson, assisted by George Buehr. 
Sun. 28 3:45 P.M. Our NortHwest (Travel Lecture). Dudley Crafts Watson. 
Mon. 29 2:00 P.M. $1x RULEs FOR LIVING IN THE NEW AMERICAN HoME (A Clinic 
of Good Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | SKETCH CLAss For Novices. George Buehr. 
8:00 P.M. REPETITION OF 2:00 LECTURE. 
Tu. 30 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTs. George Buehr. 
12:15 Noon THE TWENTIETH INTERNATIONAL WATER COLOR EXHIBITION. 
George Buehr. Temporary Exhibition Galleries. 








_1 There are two additional classes under the Raymond Fund for scholarship students selected from Public 
Grade and High Schools, respectively, Saturdays, 10:30 A.M., September 27 through December 13, and 
Mondays, 4:00 P.M., September 29 through December 15. 


SUNDAY TRAVEL LECTURES 
Fullerton Hall 


Public admission to these lectures is 25 cents; free to Members. 

















DATE Hour 
September 
28 3:45 P.M. Our Nortuwest. Dudley Crafts Watson. 





REPRODUCTIONS OF MASTERPIECES OF FRENCH ART 


HE Department of Reproductions will have a large selection of prints on sale 

during the period of the exhibition of Masterpieces of French Art from April 

10 to May 20. Reproductions of paintings by such artists as Degas, Gauguin, Van 
Gogh, Monet, Renoir, Rousseau, Toulouse-Lautrec, Derain, Matisse, Picasso, and 
Utrillo can be obtained in all sizes and at various prices. This is a splendid opportunity 
to secure reproductions that will not be available at any other time. Many of the prints 
were made in Europe and for this reason the supply is limited. 
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LECTURE SERIES WHICH MAY BE ENTERED BY THE PUBLIC 
Department of Education. Miss Helen Parker, Head 
April 11—June 11 


The following program consists of lectures for which a small fee is charged: 

KNOW YOUR ART INSTITUTE—Mondays at 11:00 A.M. Lectures in the galleries 
on the permanent and current exhibitions. Single lectures, 50 cents. Course of twelve, $5.00. 
Miss Helen Parker. 

LAYMAN’S STUDIO—Mondays at 6:30 P.M. Experiencing the various qualities of 
art by “doing” them. No skill required or expected. Single meeting, 50 cents. Ramsey 
Wieland. Through May s. 

CURRENT EXHIBITIONS—Tuesdays at 6:30 P.M. Lectures in the galleries supple- 
mented with talks on the permanent collections of paintings. Single lectures, 50 cents. Course 
of twelve, $5.00. Miss Helen Parker. 

HALF-HOURS IN THE GALLERIES—Wednesdays from 12:15 to 12:45. Brief talks 
on the collections of American and English art. Single lectures, 15 cents. Course of any 
ten, $1.00. Miss Helen Parker. 

MASTERPIECES OF FRENCH ART LENT BY THE MUSEUMS AND COLLECTORS 
OF FRANCE—Fridays at 11:00 A.M. A series of lectures on various artists and periods 
represented in this great exhibition. Course tickets may be used. Single lectures, 50 cents. 
Miss Helen Parker. Through May 16. 

Gallery tours for clubs and organizations, and for private and suburban schools may 
be arranged by appointment with the Department of Education. Visitors may procure 
private guide service. A nominal charge is made for these services. 

A course ticket of twelve lectures for $5.00 will admit the holder to any of the above 
series and is good for one year. 

There is an admission fee of 25 cents for the French exhibition except for Members. 











DATE Hour Place of 
April Meeting 
Fri. 11 11:00 A.M. MAsTERPIECES OF FrencH ArT. Miss Helen | Gallery Gs2 
Parker. 
Mon. 14 11:00 A.M. | MAsTeRPIECES OF FRENCH ArT. Miss Helen | Gallery Gs2 
Parker. 
6:30 P.M. LayMAN’s Stupi0o. Ramsey Wieland. Gallery 2 
Tu. 15 6:30 P.M. MASTERPIECES OF FRENCH ART. Miss Helen | Gallery 2 
Parker. 
Wed. 16 12:15 Noon MopeRN AMERICAN PAINTING. Miss Helen Parker. | Gallery 25 
Fri. 18 11:00 A.M. | MASTERPIECES OF FRENCH ArT. Miss Helen | Gallery Gs2 
Parker. 
Mon. 21 11:00 A.M. MASTERPIECES OF FRENCH ArT. Miss Helen | Gallery G55 
Parker. 
6:30 P.M. LAyMAN’s Stupio. Ramsey Wieland. Gallery 2 
Tu. 22 6:30 P.M. MASTERPIECES OF FRENCH ArT. Miss Helen | Gallery 2 
Parker. 
Wed. 23 12:15 Noon MopbeRN AMERICAN PAINTING. Miss Helen Parker. | Gallery 52 
Fri. 25 11:00 A.M. MASTERPIECES OF FRENCH ART. Miss Helen | Gallery Gs 
Parker. 
Mon. 28 11:00 A.M. MASTERPIECES OF FRENCH ART. Miss Helen | Gallery Gs§ 
Parker. : 
6:30 P.M. LayMAN’s Stupio. Ramsey Wieland. Gallery 2 
Tu. 29 6:30 P.M. MASTERPIECES OF FRENCH ArT. Miss Helen | Gallery 2 
Parker. - 
Wed. 30 12:15 Noon EIGHTEENTH-CENTURY ENGLISH Doorways. Miss | Gallery M4A 


Helen Parker. 
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DATE Hour Place of 
May Meeting 
Fri. 2 11:00 A.M. “ae OF FrencH Art. Miss Helen | Gallery G52 
Parker. ? 
Mon. 5 11:00 A.M. THE Frick CotiectTion. Miss Helen Parker. Gallery 2 
6:30 P.M. LayMANn’s Stupio. Ramsey Wieland. Gallery 2 
Tu. 6 6:30 P.M. FRENCH AND GERMAN Primitives. Miss Helen | Gallery 2 
Parker. 
Wed. 7 12:15 Noon ENGLISH FURNITURE OF THE EIGHTEENTH CEN- | Gallery M6 
TurY. Miss Helen Parker. 
Fri. 9 11:00 A.M. MASTERPIECES OF FRENCH ART. Miss Helen | Gallery G52 
Parker. 
Mon. 12 11:00 A.M. THe MELton Coitection. Miss Helen Parker. | Gallery 2 
Tu. 13 6:30 P.M. FLEMISH FIFTEENTH-CENTURY PAINTING. Miss | Gallery 2 
Helen Parker. 
Wed. 14 12:15 Noon ENGLISH Domestic SILVER. Ramsey Wieland. Gallery L6 
Fri. 16 11:00 A.M. MASTERPIECES OF FRENCH ArT. Miss Helen | Gallery G52 
Parker. 
Mon. 19 11:00 A.M. SCULPTURE BY CARL Mites. Miss Helen Parker. | Gallery H3 
Tu. 20 6:30 P.M. SCULPTURE BY CARL MILies. Miss Helen Parker. | Gallery 2 
Wed. 21 12:15 Noon REYNOLDS AND GAINSBOROUGH. Miss Helen | Gallery 27 
Parker. 
Mon. 26 | 11:00 A.M. RECENT ACCESSIONS IN THE WATER CoLor CoLec- | Gallery 33 
TIONS. Miss Helen Parker. 
Tu. 27. | 6:30 P.M. SPANISH PAINTING. Miss Helen Parker. Gallery 2 
Wed. 28 | 12:15 Noon OTHER EIGHTEENTH-CENTURY ENGLISH ParnTeERs. | Gallery 27 
Miss Helen Parker. 
June 
Mon. 2 | 11:00 A.M. PorTRAITS OF MEN AND WoMEN WHO Mabe | Gallery 25 
| Cuicaco Great. Miss Helen Parker. 
Tu. 3 | 6:30 P.M. PortRAITS OF MEN AND WoMEN WHO Mabe | Gallery 2 
| Cuicaco Great. Miss Helen Parker. 
Wed. 4 | 12:15 Neoh Sirk WILLIAM OrPEN AND AuGusTuUs JoHN. Miss | Gallery 39 
Helen Parker. 
Mon. 9 | 11:00 A.M. SUBJECT TO BE ANNOUNCED. 
Tu. 10 6:30 P.M. SUBJECT TO BE ANNOUNCED. 
Wed. 11 12:15 Noon SCULPTURE BY CARL MILLEs. Miss Helen Parker. | Gallery H3 














The above schedule 


is subject to change. 


LECTURES FREE TO THE PUBLIC 


April 12—June 15 
For ADULTS 











> M4A 





Hour 


730 P.M. 
730 P.M. 


AN 


2:30 P.M. 
6:30 P.M. 
2:30 P.M. 


n 


730 P.M. 
2:30 P.M. 
6:30 P.M. 


| Monet AND Decas. Frank Parker. 
MANET AND THE IMPRESSIONISTS (Florence Dibell 
Miss Helen Parker. 
France. Miss 


Bartlett Lecture). 
Post-IMPRESSIONISTS IN 

Mackenzie. 
CEZANNE AND AFTER 


Helen 


(Florence Dibell Bartlett 


Lecture). Miss Helen Parker. 
MATISSE, PICASSO, AND OTHER MOopERN FRENCH 
PAINTERS. Irving Tarrant. 


PAINTERS (Florence 
Miss Helen Parker. 
Ramsey Wie- 


CONTEMPORARY FRENCH 


Dibell Bartlett Lecture). 
SOME PAINTERS OF ABSTRACTIONS. 


land. 
HoLitanp A YEAR Aco (Florence Dibell Bartlett 
Lecture). 





Mrs. Huberta Frets Randall. 


| Place of 
Meeting 

| Gallery 32 

| Fullerton 

| Hall 

Gallery 42 


| 

| Fullerton 
Hall 

Gallery 42 


Fullerton 
Hall 


Gallery 40 





Fullerton 
Hall 
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DATE Hour | Place of 
May Meeting 
Sun. 11 2:30 P.M. | TwentieTH-CenTury PAINTING. George Buehr. | Gallery 40 
Th. 15 6:30 P.M. | THe MELLon Co.tection (Florence Dibell Bart- | Fullerton 
lett Lecture). Miss Helen Parker. Hall 
Sun. 18 2:30 P.M. | CHINESE Priest Ropes. Miss Helen Gunsaulus. | Gallery Ho 
Th. 22 6:30 P.M. | THe DuncaN PuHILLips CoLLecTION, WaASHING- | Fullerton 
| Ton, D.C. Miss Helen Parker. Hall 
Sun. 25 2:30 P.M. EarLy AMERICAN PAINTING. Mrs. Mia Stanton | Gallery 53 
Munger. 
June 
Sun. 1 2:30 P.M. | NINETEENTH-CENTURY AMERICAN’ PAINTING. | Gallery 25 
| Irving Tarrant. 
Sun. 8 2:30 P.M. | THe Pewrer Co.iection. Ramsey Wieland. Gallery G8 
Sun. 15 2:30 P.M. CHINESE Bronzes. Charles Fabens Kelley. Gallery H13 





The Sunday afternoon gallery lectures will be continued throughout the summer. A printed schedule will 
be available at the end of June. 


For CHILDREN FROM THE AGEs oF NINE TO FIFTEEN 














DATE Hour Place of 

April Meeting 

Sat. 12 | 10:30to 11:30 A.M.| PAINTING THE CoRN-HUSKING BEE. Gallery 53 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

Sat. 19 | 10:30to 11:30 A.M.| WinsLow Homer AnD His OCEAN. Gallery 53 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

Sat. 26 | 10:30to 11:30 A.M.| THANKSGIVING WITH Doris LEE. Gallery 52 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

May 

Sat. 3 10:30 to 11:30 A.M. | Music AND PAINTING. Gallery 51 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

Sat. 10 | 10:30to 11:30 A.M.| GALLERY GAMES WITH MUSIC. Gallery 51 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

Sat. 17. | 10:30to 11:30 A.M.| A FaLcon Hunt. Gallery H15 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

Sat. 24 | 10:30to 11:30 A.M.| MepievAL MELopies. Gallery H15 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

Sat. 31 | 10:30to 11:30 A.M.| CLAY FROM CHINA. Gallery Hi 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

June 

Sat. 7 10:30 to 11:30 A.M. | CHINESE MUSICIANS AND DANCERS. Gallery Hi 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 

Sat. 14 | 10:30to 11:30 A.M.| SUMMER VACATION ART. Gallery 42 
2:30to 3:30 P.M.| REPETITION OF 10: 30 LECTURE. 








All of the gallery hours for children will be conducted by Ramsey Wieland, Assistant in the Department 
of Education. 


THE SCHOOL GLEE CLUB 


HIS is the fourth season of the activities of the Glee Club of the School, which has now 

become a mixed chorus of sixty voices. So many of our students have marked musical 

ability that it is no longer necessary for us to have guest soloists. The Club specializes 
in folk music, medieval songs, and material not often heard in Chicago, but has no prejudice 
against contemporary music and American music which often appear on the program. 

An Easter concert will be given April 16, at four o’clock, in Blackstone Hall, and music of 
the Easter season which is not often heard will be featured: for instance, a fifteenth-century 
French song and a Dutch Easter carol of the seventeenth century. 

The final concert of the season will be given June fourth. ° 

The Club is trained by the Assistant Director, Charles Fabens Kelley. 
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a SCAMMON FUND LECTURE 
40 Fullerton Hall 
nm 
For MEMBERS AND STUDENTS 
Hg 
n j 
April 
Tu. 29 | 2:30 P.M. | A Survey of Italian Renaissance Art Illustrated by Full Color 
53 Slides of Masterpieces in the Samuel H. Kress Collection. 
| Alfred M. Frankfurter, Editor, The Art News, New York 
as | | City. 
G8 | Since Mr. Kress has given the great Italian paintings in 
Hr his collection to the National Gallery of Art in Washington, 
3 | D.C., which opened March 17, and since many of these 
le will works, though familiar to scholars, are not well known to 
the public, Mr. Frankfurter’s lecture will be of special in- 
terest. So extensive is the illustrative material Mr. Frank- 
furter will use that the development of the various Italian 
| | schools from 1300 to 1800 will be considered. Kodachrome 
slides have been specially prepared for this lecture. 
» of GOODMAN THEATRE 
7 Members’ Series 


OME time ago the Theatre Arts Monthly asked several playwrights, designers, 

r 53 directors, and actors to name ten plays for a proposed National Theater in America. 

In popularity Shakespeare naturally led the list. Chekhov, until 1915 practically 
unknown in the theater outside Russia, came second. 

The Goodman Theatre will present one of Chekhov’s major works, The Three Sisters, 

y St considered by many criti¢s as his best play, and by the others as his next to the best. It 

will open on April 17 and will continue through May 1, with a matinée on April 24 and a 


y 52 





y §1 

‘ Sunday night performance on April 27. 

y His The season will close with the production of The Youngest, a comedy by Philip Barry. 

y His Without fear of dangerous overstatement, we may call Barry the leading playwright in 
America in the field of witty social comedy. He has to his credit Holiday, Paris Bound, 

y Hi and The Animal Kingdom. He is also the author of the recent stage and current screen 
success, The Philadelphia Story. The Youngest will open on May 15 and will be per- 

» Hes formed through May 28, with a matinée on May 22 and a Sunday night performance 

on May 25. 

hots Children’s Theatre 

I HE most successful season of the Children’s Theatre at the Goodman is drawing 

to a close. It has been a year of excellent plays: Aladdin and His Lamp, Red 
Riding Hood, Abraham Lincoln—New Salem Days, The Sleeping Beauty. There 

were but few performances during the year that were not attended by capacity audiences, 
and in several cases it was necessary to give additional Saturday morning performances. 
Still current at the Theatre is The Sleeping Beauty, which will continue to play on Satur- 

ver day afternoons for the rest of the month of April. 

Ss 

“om RADIO DRAMATIZATIONS 

. URING April the Art Institute radio series, Great Artists, which is broadcast 

-s D every Tuesday over station WGN from 4:00 to 4:15 P.M., will be related to the 


exhibition of Masterpieces of French Art. The lives of the following famous 
French painters whose works are in this great exhibit will be dramatized, beginning 
April 1: David, Delacroix and Ingres, Daumier. This series will be resumed in the fall. 
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EXHIBITIONS 


October 15-April 30—Peasants and Landscapes by Rembrandt and His Contemporaries 
from the Clarence Buckingham Collection. Gallery 17. 
The depiction of space and atmosphere in the art of the North during the seven- 
teenth century. 


December 6, 1940-December 7, 1941—American Rooms in Miniature by Mrs. James 
Ward Thorne. Gallery 412. 
This group, now shown for the first time, consists of thirty-seven models illus- 
trating all the principal phases of American decoration from the seventeenth 
century to the present. All save a few are complete reproductions of famous 
existing rooms, several of which are preserved in American museums. The furni- 
ture in many instances is reproduced to scale from that used in the original houses. 


January 30-April 30—Interpreting Goya—His Art and Its Influence. Gallery of Art 
Interpretation. 
A comprehensive survey of Goya's great contribution to the art of his time and a 
study of his forerunners and followers. 


February 6-April 27—Prints from the Illinois Art Project. Gallery 12. 
Including wood engravings, lithographs, and color lithographs by well-known 


artists. 
February 6-April 30—Prints and Drawings by Edgar Degas and Mary Cassatt. Gal- 
lery 16. 


Prints and drawings by Degas from the Joseph Brooks Fair and Robert Allerton 
Collections and from outside sources and color aquatints by Mary Cassatt from 
the Martin A. Ryerson Collection. 


March 1-April 27—Recent Ceramics by Franz and Marguerite Wildenhain. Lent 
by the Artists. Galleries Gri and G15. 
An exhibition of the work of these noted Dutch artist potters showing the possi- 
bilities of direct treatment of material with simple glazes. 


April 1-April 30—The Masterpiece of the Month: Engraved Rummer, Dutch, c. 1660. 
The Julius and Augusta N. Rosenwald Collection. Gallery 5B. 
During the seventeenth century Dutch and German glass houses rivaled V enice 
in the production of the finest glassware. Pieces similar to the Masterpiece are 
often seen displayed prominently in genre and still-life paintings of the period. 


April 2-June 30—Drawings from the Leonora Hall Gurley Memorial Collection. 
Gallery 14. 


April 10-May 20—Masterpieces of French Art Lent by the Museums and Collectors of 
France. Galleries G52-G61. 
None of these paintings, drawings, and water colors have even been seen in Chicago; 
they were selected from the most famous museums in Paris, from fine public 
collections in the provinces, and from rarely accessible private collections. 


April 11-May 30—Japanese Prints from the Clarence Buckingham Collection: Flowers 
and Birds by Koryisai and Hokusai. Gallery H5. 


Unusual subjects by these noted designers of figures and landscapes. 


April 25-August 15—Japanese Priest Robes from the Collection of the Late Mrs. 
George T. Smith. Lent by Mrs. Charles Haffner, Jr. Gallery Ho. 
Magnificent eighteenth and early nineteenth-century brocades. 
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May 1-May 31—The Masterpiece of the Month: Venus and Mars with Three Graces 
in a Landscape, by Tintoretto (Venetian, 1518-1594). The Charles H. and Mary 
F. S. Worcester Collection. Gallery 5B. 
A brilliant example of the High Renaissance treatment of a mythological subject 
and of this great Venetian’s fully developed style. 


May 15-August 1—Exhibition of Work Done by Children in the Saturday Classes of the 
Art Institute School. Gallery of Art Interpretation. 


May 15-September 28—Sculpture by Carl Milles. Gallery H3 and McKinlock Court. 
For this exhibition some important new material will be added to that recently 
shown in the Baltimore Museum of Art and The Institute of Modern Art, Boston, 
Most of the items represent work done in the last decade. 


May 28-June 29—European Embroideries of the Sixteenth and Seventeenth Centuries. 
Special exhibition held under the auspices of The Antiquarian Society. Agnes 
Allerton Galleries. 

The material will consist of fine examples of needlework drawn from private 
collections and museums. 


May 29-September 7—Portraits of Men and Women Who Made Chicago Great, 1891- 
1941. Gallery 25. 
Arranged in connection with the Fiftieth Anniversary Celebration of The Univer- 
sity of Chicago. 

June 2-June 30—The Masterpiece of the Month: Tandem, by Henri de Toulouse- 
Lautrec (French, 1864-1901). Gallery 5B. 
A lithograph made in 1897 and reworked by the artist in water color. 


June 5-June 26—Annual Exhibition by Students of the School of the Art Institute. 
Galleries G52-G6t. 


June 5-October 15—Japanese Prints of Actors by Shund6, Shunké, Shunjé, and Shunyei. 
From the Frederick W. Gookin Collection. Gallery H5. 


All of these artists carried on the tradition of their master, Katsukawa Shunshoé. 


July 1-July 31—The Masterpiece of the Month: Uncle and Niece, by Edgar Degas 
(French, 1834-1917). The Mr. and Mrs. Lewis Larned Coburn Memorial 
Collection. Gallery 5B. : 

A restrained portrait of Degas’ relatives, Edouard and Lucy de Gas, painted in 
Italy about 1862. 


July 17-October 5—The Twentieth International Exhibition of Water Colors. Gai- 
leries G51-G61. 
In spite of the European situation this exhibition continues to maintain its truly 
international character. A special feature will be three galleries devoted to groups 
of water colors by Charles Burchfield, Andrew Wyeth, and Marc Chagall. 


August 1-August 31—The Masterpiece of the Month: Yung Lo Bowl, Chinese, Ming 
Dynasty. Gift of Russell Tyson. Gallery 5B. 


One of the most subtle pieces of Chinese porcelain ever executed. 


August 5-September 30—An Interpretive Study of Edward Hopper’s Manhattan Bridge 
Loop. Gallery of Art Interpretation. 
Arranged by the Addison Gallery of American Art and circulated by the Museum 
of Modern Art. 


September 1-September 30—The Masterpiece of the Month: Pair of Wedgwood Vases, 
c. 1792. The Frank W. Gunsaulus Collection. Gallery 5B. 


Rare tri-color decoration in blue, pink, and white with reliefs in white and green. 
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of The Buckingham Collection of Japanese 
Prints 

‘ . HeLten C. GUNSAULUS 

Curator of Decorative Arts and Curator of 

Industrial Arts 
Meyric R. Rocers 


Gane o the epee: of Art Interpretation 
‘ . HELEN F. MACKENZIE 
Curator “ Prints ia Drawings 
ee Cart O. 
Honorary Permanent Curator of ihe Gurley 
Collection of Drawings 
° . WILLIAM F. E. GurLey 
Satan. the Ryerson and Burnham 
Libraries 


SCHNIEWIND 


. ETHELDRED ABBOT 


Membership Sadia and Extension 
Lecturer for the Public Schools 
. DupLEY CRAFTs WATSON 


HONORARY PRESIDENT 


CHARLES H. WorCESTER 
TRUSTEES 

CHARLES B. GoopsPpeep 
ROBERT ALLERTON ALFRED E. HAMILL 
LEsTER ARMOUR CHAUNCEY McCorMicg 
Freperic C. BARTLETT POTTER PALMER 
WALTER S. BREWSTER ABRAM POOLE 
Tuomas E. DoNNELLEY JOSEPH T. RYERSON 
Percy B. ECKHART WALTER B. SMITH 
Max Epstein RussELL Tyson 
CHARLES F. GLORE CHARLES H. WorCESTER 


Davip ADLER 


MUSEUM 


Associate Lecturer 
GEORGE BUEHR 
Head of the ¢ Departne nt of Education 
HELEN PARKER 
High School Extension Instructor 
. 4 . LAURANCE J. LONGLEY 


Museum High School Instructor 
FLORENCE ARQUIN 
Dean of the School 
ee ee ee er ee . NORMAN L. RIcE 
Assistant Dean 
. MARGUERITA M., STEFFENSON 


Head oe the School vie Drama 
. MAuRICE GNESIN 


Assistant Head of the School of Drama 
» * . Mary AGNEs DoyLe 


Museum Registrar and Keeper of the 
Archives 
. G. E. KALTENBACH 


Editor of the Bulletin 
ie eee ae . FREDERICK A, SWEET 


Manager of Printing and Publications 
— ae . WALTER J. SHERWOOD 


Public Relations Counsel 
; LesTeR B. BRIDAHAM 


Manager of napgeitiad Department 
, ‘ : F. M. GARDNER 


Accountant i 

ae . ANNA I. BROWNLEE 

Superintendent of Buildings 
ee & Ss . J. Francis McCase 


Assistant Superintendent of Buildings 
ra ae ‘or ar . Martin J. THON 
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